i throughout the postwar period.

_ ritual ‘in- the aborigine’s world. It is like/an act of walking, seeing and

Masao Okabe, an artist who has represented Japan at Venice Biennale,
the Olympic in the art world, has been working on frottage in Nemuro,
Sapporo and Hiroshima before and after 3.11, when Great East Japan
Earthquake hit. Thrs is a “pitch black memory”, seen through the act of
K y ithe:benefit of nuclear power”, in which Japan,

¢ -'i : Ihat ha!;’ suffered atomic bombing, has been caught up

"

o i

Hrroshrma started to prosper as a mrhtary town in the late 19th century.
As Japan plunged into the Srno—]apﬁnese war, the Russo-Japanese war
and the Second World War, Hr#oshnha and Nagasaki, as if to pay for
that, were bombed with atomic weapons, with the devastation greater
than that of the Fukushima No.1 nucléar power plant’s accident. Japan,
having the experre ce of H’lros

nuclear powm; r& Q\ﬁ Y.
power may be’ the neﬁ fithe Japanese, which would not change, not
even after 3.11. for el Critical Signs With Us

igasaki, has still possessed
“the benefit of the nuclear

If the past cannot be changed,

. g 7% . 1 .
The artist Masao Okabe’s contact with the earth may be seen as a kind of it cannot be delivered to the future cither.

3 - purifying the land as a process to know better the ground itself and the

oo ‘land itself. He “replays” it in a way different from any particular tradition
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“other physical forces, turning into the invisible past. When the artist puts’ o

of any particular tribe.
The surfucc is ﬂways being worn out.

So is the surface of the present, always being worn out by wind, water and Y

a piece of paper on the worm-out surface and makes a frottage, the process A
of abrasion is reversed. The reversed past beeomes visible. ' 7

By putting the force of abrasion on it, accelerating the speed of friction, AL 5 X0] "
the part subjected to the force, in turn, becomes a physieal accumulation
of graphite. x R

: e I

It is just like a negative-positive relationship in photography. iy N
Or like a relationship between radioactivity and (black)"lead'

-
Through the work of one artist, negatives and positives of ]apan are '___ N i
examined in this film. & :
Hideyuki MIYAOKA ’

Hideyuki Miyaoka, a filmmaker, was born ih{i”Iifoshima in 1967,
In 1996, commemorating the 100th anniversary of cinematog-
raphy, he produced and directed “Celebrate Cinema 101" “with
Victor Erice, Marco Bellocchio, Jonas Mekas, and Robert Kramer.”
In 1998, he stayed in Russia as an assistant director of “Molokh”
by Alexander Sokurov. In 2005, one of his ..;yPrl(ls, “Mothsr;i 2
Monica”, was official-screened in International Film Festfvai'._fi
Rotterdam and greatly praised there. He has been shooti'ng the.,
workings of Masao Okabe since 2007, which resulted in this film.
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